
 

  

 

 

ΨhƴŜ {ƘƻǘΣ ¢ƘŜȅΩǊŜ 5ŜŀŘΩ 

A Conversation with Thomas Roma 

By Virginia Fu 

Thomas Roma is a photographer and proud Brooklyn native. He has been awarded two 
Guggenheim Fellowships and his work has been exhibited at the Museum of Modern Art 
and the International Center of Photography in New York City. At Columbia, he teaches 
both undergraduate and graduate photography classes and serves as the Director of the 
tƘƻǘƻƎǊŀǇƘȅ 5ŜǇŀǊǘƳŜƴǘΣ ǿƘƛŎƘ ƘŜ ŦƻǳƴŘŜŘΦ wƻƳŀΩǎ /¦[t! ǊŜǾƛŜǿǎ ǇǊƻƳƛǎŜ ǘƘŀǘ άȅƻǳ 
ǿƛƭƭ ƭŜŀǾŜ ǘƘŜ Ŏƭŀǎǎ ŀǘ ƭŜŀǎǘ ƻƴŎŜ ŎǊȅƛƴƎΣέ ŀƴŘ ŜƴŎƻǳǊŀƎŜ ȅƻǳ ǘƻ ǘŀƪŜ Ƙƛǎ ŎƭŀǎǎΣ ōǳǘ ƻƴƭȅ ƛŦ 



 

  

yoǳ ŀǊŜ ǇǊŜǇŀǊŜŘ ǘƻ Ƨƻƛƴ ŀ Ŏǳƭǘ ƻŦ ǇŜǊǎƻƴŀƭƛǘȅ ƻǊ άǿŀƴǘ ǘƻ Řƻ ǎƻƳŜǘƘƛƴƎ ƳŜŀƴƛƴƎŦǳƭ ǿƛǘƘ 
ȅƻǳǊ ƭƛŦŜΦέ 

Thomas Roma: Were you assigned this interview or did you want to do the interview?  

The Blue and White: I was assigned and I also want to do the interview.  

TR: Is [The Blue and White] online or do you have a tree-destroying print and ink issue?  

B&W: We kill trees to print our issues.  

TR: I hope you shoot them first.  

B&W: We generally do.  

TR: Good. One shotτǘƘŜȅΩǊŜ ŘŜŀŘΦ  

.ϧ²Υ ¸ƻǳΩǾŜ ǇǳōƭƛǎƘŜŘ мп ōƻƻƪǎ ƻŦ ǇƘƻǘƻƎǊŀǇƘȅΦ ²Ƙŀǘ ǿŀǎ ȅƻǳǊ ŦŀǾƻrite project that 
ȅƻǳΩǾŜ ŘƻƴŜΚ  

¢wΥ CŀǾƻǊƛǘŜ ƛǎ ŀ ŘƛŦŦƛŎǳƭǘ ǿƻǊŘΦ LΩƭƭ ŀƴǎǿŜǊ ǘƘŜ ǉǳŜǎǘƛƻƴ ƛƴǎǘŜŀŘ ƻŦ ƎƛǾƛƴƎ ȅƻǳ ŀ мр ƳƛƴǳǘŜ 
lecture on the word. In 2014, I published a book with my son, Giancarloτhe was CC 
Ωмоτcalled The Waters of Our Time.  

B&W: What did you like about doing the project? 

¢wΥ !Ǝŀƛƴ ǘƘŜ ǿƻǊŘ άƭƛƪŜΦέ LΩƭƭ ǘŜƭƭ ȅƻǳ ǿƘȅ ƛǘ ǿŀǎ ǎŀǘƛǎŦȅƛƴƎΦ ¢ƘŜ ŦƻǊƳ ƻŦ ǘƘŜ ōƻƻƪ ƛǎ ŀƴ 
homage to a book that was published in 1955 by a great writer named Langston Hughes 
ŀƴŘ ŀ ƎǊŜŀǘ ǇƘƻǘƻƎǊŀǇƘŜǊ ƴŀƳŜŘ wƻȅ ŘŜ /ŀǊŀǾŀΦ ¢ƘŜ ōƻƻƪ ƛǎ ŀ ƳŀǎǘŜǊǇƛŜŎŜΦ LǘΩǎ ŎŀƭƭŜŘ 
¢ƘŜ {ǿŜŜǘ CƭȅǇŀǇŜǊ ƻŦ [ƛŦŜ ŀƴŘ ƛǘΩǎ ƴƻǘ ŀǎ ƘƛƎƘƭȅ ǊŜƎŀǊŘŜŘ ŀǎ ƛǘ ǎƘƻǳƭŘ ōŜΦ Lƴ ƛǘΣ ǘƘŜǊŜΩǎ ŀ 
story in the voice of an old woman recalling her life and making a decision that she had to 
keep living because there was more for her to do. In our book, my son wrote in the voice 
ƻŦ ŀƴ ƻƭŘ ǿƻƳŀƴ ǊŜŎŀƭƭƛƴƎ ƘŜǊ ƭƛŦŜ ŀƴŘ ŎŀƳŜ ǘƻ ǘƘŜ ŎƻƴŎƭǳǎƛƻƴ ǘƘŀǘ ǿŜΩǊŜ ŀƭƭ ƎƻƛƴƎ ǘƻ ōŜ 
swept up in the waters of our time. ItΩǎ ǘƘŜ ƻǇǇƻǎƛǘŜ ōǳǘ ǘƘŜ ǘǿƻ Ŏŀƴ ōŜ ǘǊǳŜ ŀǘ ǘƘŜ ǎŀƳŜ 
ǘƛƳŜΦ LǘΩǎ ŀōƻǳǘ ƛƴǘŜǊƴŀƭƛȊƛƴƎ ŀ ŎƻƴǘǊŀŘƛŎǘƛƻƴΣ ǘƘŀǘ ƭƛŦŜ ƛǎ ǿƻǊǘƘ ƭƛǾƛƴƎΣ ōǳǘ ǿŜ ŘƻƴΩǘ ƘŀǾŜ 
much to say about it. The picture on the cover was from the first roll of film I ever shot. 
This physically tiny book encompasses my entire life in photography.  

¢ƘŜǊŜΩǎ ƻƴŜ ƻǘƘŜǊ Ŧǳƴƴȅ ǘƘƛƴƎ L ŦŜŜƭ ƭƛƪŜ ƳŜƴǘƛƻƴƛƴƎ ōŜŎŀǳǎŜ ȅƻǳǊ ƛtƘƻƴŜ ƛǎ ƘŜǊŜΦ wƻȅ 
deCarava was upset by the book. He was a Guggenheim Fellow which was a huge 
accomplishment, and he wanted his book to be a real book of photographs with these big 



 

  

pictures but the only thing he could get published was this little thingτ many 
ǇƘƻǘƻƎǊŀǇƘŜǊǎ ǿŀƴǘ ōƛƎ ŎƻŦŦŜŜ ǘŀōƭŜ ōƻƻƪǎΦ LŦ ȅƻǳ ƭƻƻƪ ŀǘ ǘƘŀǘ ōƻƻƪ ȅƻǳΩƭƭ ǎŜŜ ǘƘŀǘ Ƴƻǎǘ 
of them are no bigger than the screen on an iPhone. But what happened in the world of 
contemporary photography is people are used to seeing small pictures on their phone. So 
ƛƴ ŀ ǿŀȅΣ ǘƘƛǎ ǘƘƛƴƎ ǘƘŀǘΩǎ ƻƭŘ ƛǎ ǾŜǊȅ ƴŜǿ ŀƴŘ ǇŜƻǇƭŜ ŘƻƴΩǘ ƘŀǾŜ ǘƘŜ ǘƛƳŜ ǘƻ ōǳȅ ōƛƎ ǇƘƻǘƻ 
books. We used for publicity a pƛŎǘǳǊŜ ƻŦ ǘƘŜ ōƻƻƪ ōŜƛƴƎ ƘŜƭŘ ƛƴ ƻƴŜ ƘŀƴŘΦ {ƻ ǘƘŜǊŜΣ ƛǘΩǎ 

bigger than an Apple thing.  

B&W: Do you own an iPhone?  

TR: My phone is not only not a smartphone, but I think mine is particularly stupid. I own it 
out of great sympathy for it. I take care of it. I just got this one. My last one was even 
ŘǳƳōŜǊΦ aȅ ƭŀǎǘ ƻƴŜΣ ǘƻ Řƻ ŀƴ άǎέ ȅƻǳ ƘŀŘ ǘƻ Ƙƛǘ ƛǘ ŦƻǳǊ ǘƛƳŜǎΦ LǘΩǎ ƳŀŘŘŜƴƛƴƎΦ 9ǎǇŜŎƛŀƭƭȅ 
ǿƘŜƴ ȅƻǳΩǊŜ ŀƴƎǊȅΦ ! ƭƻǘ ƻŦ ǘƛƳŜǎ ǿƘŜƴ LΩƳ ǘŜȄǘƛƴƎΣ LΩƳ ŦǳǊƛƻǳǎΦ  

B&W: Who do you text angrily?  

¢wΥ ¦ǎǳŀƭƭȅ ƛǘΩǎ a note to self.  



 

  

B&W: How did you become a photographer?  

¢wΥ ¢Ƙƛǎ ƛǎ ŀƴ ƛƴǘŜǊŜǎǘƛƴƎ ǘƘƛƴƎ ŀƴŘ ŘƻƴΩǘ ƘŀǘŜ ƳŜ ŦƻǊ ǎŀȅƛƴƎ ǘƘƛǎΣ ōǳǘ L ƴŜǾŜǊ ōŜŎŀƳŜ ƻƴŜΦ 
I stayed the same person. But I knew I wanted to photographτǘƘƛǎ ƛǎ ŀ ǎǘƻǊȅ LΩǾŜ ǘƻƭŘ ǎƻ 
many times, and always slightly differently. I got into a car accident and suffered a brain 
ƛƴƧǳǊȅΦ L ǿŀǎ ŎƻƴŦƛƴŜŘ ǘƻ ŀ ŎƘŀƛǊΦ L ƘŀŘ ŀ ōƭƻƻŘ ŎƭƻǘΦ ¢Ƙƛǎ ǿŀǎ мфсфΦ L Ƨǳǎǘ ŎƻǳƭŘƴΩǘ ǿŀǘŎƘ 
television. Reading made me sleepy. Photographing was all right. My older brother came 
to visit me and he had a camera. I had never seen a 35 mm camera in person. From then 
on it was like slipping on a banana peel. It was like I was in the hands of fate. So I left Wall 
Street when my family was on very solid financial ground and I could take the time. I 
ƳƻǾŜŘ ƻǳǘ ƻŦ Ƴȅ ƳƻǘƘŜǊΩǎ ƘƻƳŜΦ L ǘƘƻǳƎƘǘΣ ƭŜǘΩǎ ǘǊȅ ƴƻǘ Ƙaving to work 80 hours a week.   

L ŘƻƴΩǘ ƳŜŀƴ ǘƻ ǎƻǳƴŘ ŘǊŀƳŀǘƛŎΣ ōǳǘ L ƘŀǾŜ ǘƻ ƘŀǾŜ ǎǳǊƎŜǊȅ ƛƴ ǘƘŜ ƴŜȄǘ ŎƻǳǇƭŜ ƳƻƴǘƘǎ 
because of the brain injury, all those years ago. I have nerve damage that has finally gone 
ǘƻƻ ŦŀǊ ǿƘƛŎƘ ŘŀƳŀƎŜŘ Ƴȅ ǊƛƎƘǘ ŜȅŜΦ wƛƎƘǘ ƴƻǿ LΩƳ ƭƻƻƪƛƴƎ ŀǘ ȅƻǳ ŀƴŘ L ǎŜŜ ŘƻǳōƭŜΦ aȅ 
ǊƛƎƘǘ ŜȅŜ ŘƻŜǎƴΩǘ ǘǊŀŎƪ Ƴȅ ƭŜŦǘ ŜȅŜ ŀƴȅƳƻǊŜΦ ²ƘŜƴ L ǇƘƻǘƻƎǊŀǇƘ L ŎƭƻǎŜ ƻƴŜ ŜȅŜ ŀƴŘ 
ŜǾŜǊȅǘƘƛƴƎ ƛǎ ŦƛƴŜΦ .ǳǘ ƛǘΩǎ ŜȄƘŀǳǎǘƛƴƎΦ tŀǊǘ ƻŦ ǿƘȅ L ǎƻǳƴŘ the way I do is brain damage. I 
ǎƭǳǊ Ƴȅ ǿƻǊŘǎΦ {ƻƳŜ ǇŜƻǇƭŜ ŀǊŜ ŎƘŀǊƳŜŘ ōȅ ƛǘΦ LǘΩǎ ǘƘŜ ŘŜŀŦΣ ƳƻǎǘƭȅΣ ǿƘƻ ŀǊŜ ŎƘŀǊƳŜŘ ōȅ 
it.  

But I left Wall Street and made a commitment. I left with tears in my eyes. I was treated 
well there. I was respected. I was valǳŜŘ ŦƻǊ ŜȄŀŎǘƭȅ ǿƘŀǘ L ǿŀǎ ŎŀǇŀōƭŜ ƻŦ ŘƻƛƴƎΦ ¢ƘŀǘΩǎ ŀ 
hard thing to walk away from. But it was my time to do it. [at this point, we switched 
ǊƻƻƳǎϐ ¸ƻǳ Ŏŀƴ ƘŀǾŜ ǘƘŜ ƴƛŎŜ ŎƘŀƛǊΦ LΩƳ ǳǎŜŘ ǘƻ ǎǳŦŦŜǊƛƴƎΦ  

B&W: Do you suffer for your art?  

¢wΥ L ǿŀǎ ōŜƛƴƎ ƎƭƛōΦ LΩǾŜ ƘŀŘ ŀ ŎƘŀǊƳŜŘ ƭƛŦŜΦ L ŜƴƧƻȅ Ƴȅ ƭƛŦŜΦ L ŀōǎƻƭǳǘŜƭȅ Řƻ ƴƻǘ ǎǳŦŦŜǊΦ  

B&W: Do your students suffer for their art?  

¢wΥ ¢ƘŀǘΩǎ ǇƻǎǎƛōƭŜΦ ¢ƻ ōŜ ǎŜǊƛƻǳǎ ŀōƻǳǘ ƛǘ ŦƻǊ ŀ ƳƛƴǳǘŜΣ /ƻƭǳƳōƛŀ ƛǎ ŀ ŎƻƳǇŜǘƛǘƛǾŜ 
environment. People had to comǇŜǘŜ Ƨǳǎǘ ǘƻ ŀǘǘŜƴŘ /ƻƭǳƳōƛŀΦ ¢ƘŜ ǎǘǳŘŜƴǘǎ ƘŜǊŜΣ LΩƳ 
talking about all four undergraduate schools and the graduate schools, everybody has 
ǿƻǊƪŜŘ ƘŀǊŘ Ƨǳǎǘ ǘƻ ōŜ ŀōƭŜ ǘƻ ǘŀƪŜ ǘƘŜ ŎƭŀǎǎΦ L ŘƻƴΩǘ ǘŀƪŜ ǘƘŀǘ ŦƻǊ ƎǊŀƴǘŜŘΦ L ƘŀǾŜ ŀƴ 
enormous amount of respect for my students. You go to the library at one in the 
morningτǇŜƻǇƭŜ ǿƻǊƪ ƘŀǊŘ ŀǊƻǳƴŘ ƘŜǊŜΦ {ƻ ƛǘΩǎ ŀƭƳƻǎǘ ƭƛƪŜ ǘƘŜǊŜΩǎ ƴƻǘƘƛƴƎ L Ŏŀƴ Řƻ 
ŀōƻǳǘ ƛǘΦ ¢ƘŜȅ ŀǊŜ ƎƻƛƴƎ ǘƻ ǎǳŦŦŜǊΦ ¢ƘŜȅΩǊŜ ǘƘŜ ƻƴŜǎ ǿƘƻ ŀǊŜ ŀŎŎǳǎǘƻƳŜŘ ǘƻ ǎǳŦŦŜǊƛƴƎ ŀƴŘ 
ǘƘƛƴƪƛƴƎ ǘƘŜǊŜΩǎ ŀ ŎƻƳǇŜǘƛǘƛƻƴΣ ŜǾŜƴ ǿƘŜƴ ǘƘŜǊŜΩǎ ƴƻǘΦ  

B&W: Is there not a competition?  



 

  

TR: The work of art making is personal. The goodnessτthe usefulness of a work of artτ
starts with it being useful to the artist. So, someone elseτa professor or a criticτcoming 
along and saying something is not useful is moot. It has nothing to do with anything.  

B&W: So according to the Tumblrτdo you know what Tumblr is?  

¢wΥ L ŘƻƴΩǘ ǊŜŀƭƭȅ ƪƴƻǿΦ .ǳǘ L ǘƘƛƴƪ ȅƻǳΩǊŜ ƎƻƛƴƎ ǘƻ ǎŀȅ ǘƘƛǎ ǿŜōǎƛǘŜτǿƘŀǘ ƛǎ ƛǘΚ ά{Ƙƛǘ Ƴȅ 
ǇƘƻǘƻ ǘŜŀŎƘŜǊ ǎŀȅǎΦέ LΩǾŜ ƴŜǾŜǊ ǎŜŜƴ ƛǘΦ LΩǾŜ ƴŜǾŜǊ ƭŀƛŘ ŜȅŜǎ ƻƴ ƛǘΦ L ǿŀǎ ǘƻƭŘ ŀōƻǳǘ ƛǘΦ !ƴŘ 
LΩǾŜ ōŜŜƴ ǘƻƭŘ ǘƘŜǊŜ ŀǊŜ ŘƛǊŜŎǘ ǉǳƻǘŜǎ ǘƘŀǘ L ŎƻǳƭŘƴΩǘ Ǉƻǎǎƛōƭȅ ƘŀǾŜ ǎŀƛŘ ŀƴŘ LΩƭƭ ǘŜƭƭ ȅƻǳ 
why. There are words that I would never use. I have an intense relationship to words. 
There are words that being given back that I know I could never utterτ and there are a 
ƭƻǘ ƻŦ ǿƻǊŘǎ ƭƛƪŜ ǘƘƛǎ ōȅ ǘƘŜ ǿŀȅΦ .ǳǘ ƛƴ ǎǇƛǊƛǘ ƛǘΩǎ ǇǊƻōŀōƭȅ ǾŜǊȅ ŀŎŎǳǊŀǘŜΦ L ƪƴƻǿ L ŘƛŘƴΩǘ 
say it but I support people saying I said it.  

Times have changed. There were things I would say and do for effect that no longer work.  

There are things that people appreciated then that people would never appreciate now. 
LΩǾŜ ōŜŜƴ ǘŜŀŎƘƛƴƎ Ŧǳƭƭ ǘƛƳŜ ǎƛƴŎŜ мфун ŀƴŘ L Ƴǳǎǘ ŎƘŀƴƎŜ ǿƛǘƘ ǘƘŜ ǿƻǊƭŘΦ L Řƻ ǘǊȅ ǘƻ 
adapt.  

B&W: What would you say iǎ άǘƘŜ ǊƻƭŜ ƻŦ ǘƘŜ ǇƘƻǘƻƎǊŀǇƘŜǊ ƛƴ ŎƻƴǘŜƳǇƻǊŀǊȅ ǎƻŎƛŜǘȅΚέ  

TR: Let me tell you what I do. I photograph as often as possible and then when I take a 
picture it means I have to develop film. And that takes a lot of time and commitment. My 
darkroom is on the third floor of my home and the chemistry is very heavy. I have to 
carry everything up. Everything has to go up and and then it goes down the drain.  

I would say I was probably never a practicing contemporary photographer. By the time I 
started, even the lens I used in 1971 was made before World War II when there were 
great advances in optics. I was never up to date.  

.ϧ²Υ ¸ƻǳΩǾŜ ǎŀƛŘ ƛǘΩǎ ƳƻǊŜ ǎŀǘƛǎŦȅƛƴƎ ǘƻ ǘŜŀŎƘ ƘŜǊŜ ǘƘŀƴ ŀǘ ŀƴ ŀǊǘ ǎŎƘƻƻƭΦ ²ƘŀǘΩǎ ǘƘŜ 
difference?  

¢wΥ IŜǊŜΩǎ ǘƘŜ ŘƛŦŦŜǊŜƴŎŜΦ ¢ƘŜ ŜȄǇŜŎtation of having a life in artτit does wear on me 
sometimes. I worry that students have an unreasonable expectation. I worry that faculty 
ŀƴŘ ŀŘƳƛƴƛǎǘǊŀǘƛƻƴ ƳƛƎƘǘ ƴƻǘ ōŜ ŎƭŜŀǊ ŜƴƻǳƎƘ ŀōƻǳǘ Ƙƻǿ ŘƛŦŦƛŎǳƭǘ ƛǘΩǎ ƎƻƛƴƎ ǘƻ ōŜΦ tŜƻǇƭŜ 
talk a lot about tuition. I come from a family that did not have extra money, but the 
ƳƻƴŜȅ ƛǎ ǘƘŜ ƭŜŀǎǘ ƻŦ ƛǘΦ !ǎ ŀƴ ǳƴŘŜǊƎǊŀŘǳŀǘŜ ȅƻǳΩǊŜ ǎǇŜƴŘƛƴƎ ŦƻǳǊ ȅŜŀǊǎ ƻŦ ȅƻǳǊ ƭƛŦŜΦ 
¸ƻǳΩǊŜ ƴƻǘ ƎƻƛƴƎ ǘƻ ƎŜǘ ǘƘƻǎŜ ȅŜŀǊǎ ōŀŎƪΦ aƻƴŜȅτyou could win the lottery, you could 



 

  

have a rich relative die, ȅƻǳ ŎƻǳƭŘ ŦƛƴŘ ŀ ǎǳƛǘŎŀǎŜ ƻƴ ǘƘŜ ǘǊŀƛƴΦ ¢ƘŜǊŜΩǎ ƴƻ Ŧinding those 
four years again.   

I founded the program and I insisted there would not be a photography major. So 
because of that I could breathe in my classes. I look out at my students and see people 
who are engineers, philosophy majors, econ majorsτgreat, the econ majors are greatτ
their eyes are open.  

B&W: Do you have any advice for the aspiring artist?  

¢wΥ ²Ŝ ƳŀƪŜ ŀǊǘ ŦƻǊ ƻǘƘŜǊǎΦ L ŘƻƴΩǘ ŎƻƴǎǳƳŜ Ƴȅ ƻǿƴ ƻǳǘǇǳǘΦ L ƭƻƻƪ ŀǘ ƻǘƘŜǊ ǇŜƻǇƭŜΩǎ 
ǇƘƻǘƻƎǊŀǇƘǎΣ L ǊŜŀŘ ƻǘƘŜǊ ǇŜƻǇƭŜΩǎ ƴƻǾŜƭǎΦ L ŀƳ ǾŜǊȅ ƛƴǘŜǊŜǎǘŜŘ ƛƴ ƻǘƘŜǊ ǇŜƻǇƭŜΩǎ ǎƻƴƎǎΦ 
Do it foǊ ƻǘƘŜǊǎΦ LŦ ǘƘŀǘΩǎ ǘƘŜ ŎŀǊǊƻǘ ƻƴ ǘƘŜ ǎǘƛŎƪ ŀƴŘ ȅƻǳΩǊŜ ǘƘŜ ƳǳƭŜ ǇǳƭƭƛƴƎ ǘƘŜ ǿŀƎƻƴ 
ȅƻǳΩǊŜ ƎƻƛƴƎ ǘƻ ōŜ ŀƭƭ ǊƛƎƘǘΦ .ǳǘ ƛŦ ǘƘŜ Ǝƻŀƭ ƛǎ ǎŜƭŦ-satisfaction you might be satisfied and 
ǘƘŜƴ ȅƻǳΩǊŜ ƎƻƛƴƎ ǘƻ ǎǘƻǇ ǇǳƭƭƛƴƎ ǘƘŜ ǿŀƎƻƴΦ L ōŜƭƛŜǾŜ ƛƴ ŀ ƭƛŦŜ ƛƴ ŀǊǘΦ L ōŜƭƛŜve that art is 
ƴŜŎŜǎǎŀǊȅ ǘƘŀǘ ƛǘΩǎ ƴƻǘ ǘƘŜǊŜ ǘƻ ŜƴǘŜǊǘŀƛƴ ƻǊ ŘƛǾŜǊǘ ǳǎ ŦǊƻƳ ƻǳǊ ǇŀǘƘΦ Lƴ LǘŀƭȅΣ ǘƘŜ ǇŀǊŜƴǘ 
ǿƛƭƭ ǎŀȅ ǘƻ ǘƘŜ ŎƘƛƭŘΣ ά.ǳƻƴ ŘƛǾŜǊǘƛƳŜƴǘƻΦέ άDƻƻŘ ŘƛǾŜǊǘƛƴƎ ȅƻǳǊǎŜƭŦΦέ CǊƻƳ ǿƘŀǘΚ CǊƻƳ 
your own mortality? Well art does not divert you. In fact, it focuses you. If you see 



 

  

hǘƘŜƭƭƻΣ ȅƻǳ ǿƛƭƭ ƴƻǘ ǘǳǊƴ ŀǿŀȅ ŦǊƻƳ ǘƘŜ ǇǊƻōƭŜƳǎ ǘƘŀǘ ŦŀŎŜ ǳǎΦ {ƻ ƭƛǾŜ ǘƻ ōŜ ŀƴ ŀǊǘƛǎǘΦ LǘΩǎ 
a great way to live. Every so often you get a glimpse that people are better off for what 
ȅƻǳΩǾŜ ŘƻƴŜΦ  

B&W: So, to go back to what you said, a good photograph is one you look at and you 
think about death.  

TR: No. So a useful photograph...I want to make things that are not going to get thrown 

away. A useful photograph reminds us of the things that are worth remembering.  

Something happened to me in schoolτI was very young, and I think it was no later than 
second gradeτthe concept of the lowest common denominator. This was a revelation. I 
started thinking about it in everything. I started thinking about it walking home from 
school. WhatΩǎ ƛǊǊŜŘǳŎƛōƭŜΚ hǾŜǊ ŀƴŘ ƻǾŜǊ ŀƴŘ ƻǾŜǊ ŀƎŀƛƴ L ƘŀŘ ǘƘƛǎ ƭƻǿŜǎǘ ŎƻƳƳƻƴ 
ŘŜƴƻƳƛƴŀǘƻǊ ƛŘŜŀΦ ¢ƘŀǘΩǎ Ƙƻǿ L ǇǊŀŎǘƛŎŜ ǇƘƻǘƻƎǊŀǇƘȅΦ LΩƳ ƭƻƻƪƛƴƎ ŦƻǊ ǘƘŜ ǘƘƛƴƎ ǘƘŀǘ ƛǎ 
momentarily true enough that I could make a picture that I could hold on to.  



 

  

B&W: What are you wƻǊƪƛƴƎ ƻƴ ƴƻǿΚ ¢wΥ ¢ƘŜǊŜΩǎ ŀŎǘǳŀƭƭȅ ŀƴ ŜȄƘƛōƛǘƛƻƴ ƻŦ ǇƘƻǘƻƎǊŀǇƘǎ 
from my new book, In the Vale of Cashmere. The photographs were made in an area of 
tǊƻǎǇŜŎǘ tŀǊƪ ŎŀƭƭŜŘ ǘƘŜ ±ŀƭŜ ƻŦ /ŀǎƘƳŜǊŜΦ ¢Ƙƛǎ ƛǎ ŀ ǇƭŀŎŜ ǘƘŀǘΩǎ ōŜŜƴ ƪƴƻǿƴ ŦƻǊ ŀǘ ƭŜŀǎǘ 
for four decades for men who are romantically inclined to go and meet each other.  

B&W: So, like a bus station bathroom, but in a park.  

¢wΥ LǘΩǎ ŀƴ ƛŘȅƭƭƛŎΣ ōŜŀǳǘƛŦǳƭ ǇƭŀŎŜ ǿƘŜǊŜ ǇŜƻǇƭŜ Ŏŀƴ Ǝƻ ŀƴŘ ƘŀǾŜ ŎƻƳƳǳƴƛƻƴΦ ¢ƘŜǊŜΩǎ ŀ 
great essay that accompanies the book that describes a kind of public cruising situation 
ŀƴŘ ǘƘŜ ǊŜŀǎƻƴǎ ŦƻǊ ƛǘΦ ¢ƘŜ ǎƘƻǿΩǎ ǳǇ ŀǘ ǘƘŜ {ǘŜǾŜƴ YŀǎƘŜǊ DŀƭƭŜǊȅ ǳƴǘƛƭ 5ŜŎŜƳōŜǊΦ 

 


