is the thing with feathars / That perches in the soul” wrote ‘
Emily Dickinson in 1841, Although the hamebound, con
templative lite that produced these exquisiely fine lines
seems lightyeors away from the lives and limes that are cop
tured in Cht, @ now book of Bob Colacella's phatographs—all
shot batween 19746 and 1982 for his now legendary “Ouw”
column in Andy Warhol's Inferview mogaozine—| found myself
thinking abaut Dickinson's poem os | leofed theawgh ihe pages
Parched in Colacello’s images is such o sense of hope, of a new
world, that ane con almost tashe it, This wos o world whene elassifi.
cations and categories seamed to fall by the wayside, where block
and white, goy and straight, traditional society and new society,
uptown and downtawn, the powerful and the powerless, yourg
and old, all donced ender the same mirrar ball

Yes, like hope, the moment was ephemaral, The list of what came
nexi—the AIDS crisis, e recession, the return of everybody to his or
her comer—haos colored the way we see that period. But not fhase
pictures, Colacello (o writer for V. F. since 1984) colls himsalf “an
occidental photogropher” and “an amateur popanazzo,” and that
may be the key to why the images hove such verve. He didn't wait
fer peaple to pose. He grabbed thase “decisive” momants that
Henri Cartier-Bresson spoke of when he defined the paant of pho
tegraphy—so difforent from the overoge party piciures sne comes
across loday, which often feel boldly commercial, Calacello’s
phaotographs aren’t pretending to be art, but in his briefl coreer oz
a photegrapher, he come up with o body of images that are the

ne plus ultra of fun —INGRID S15CHY
Excerpued from Chur, by Bob Colicello, 1o be published this month by Edition 71
ARl Cvw photographs © by Bob Colacello and Imerview, Inc.; used by
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